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Anthologion, or Papadike [Chant Book, Musical Anthology]
In Greek, manuscript on paper
Probably Constantinople, c. 1815 AD

iii +162+iii folios on paper, modern foliation in pencil, lower outer corner, recto, (collation i* ii-ix* X’ [-6, cancelled
with no text loss| xi-xviii' xix"* xx* xxi-xxviii* xix" xxx-xxxi' xxii’), no quire signatures, paper folded in 4°, chain-
distance 30 mm., watermarks (three crescents with the letters FGA) similar to Eineder no. 438 (attested in 1815), dry-
point ruling (Leroy type 22D1), 30 lines per page, (justification 155 x 100 mm.) Original binding of gilt-tooled brown
leather over pasteboard, with two original pastedowns-cum-flyleaves of marbled paper. Dimensions 210 x 156 mm.

Early example of the “New Method” or “Chrysanthine” system of notation, invented in c. 1815
(when the present manuscript was transcribed) and still in use today. Probably the property of
a singer, this manuscript includes compositions by composers contemporary with its production
and named as “our teacher.” It predates the first printed Greek Anthologion of 1820 and merits
further study in relationship to examples found in significant collections (there is no modern

Census) at Mt. Athos, Mt. Sinai, the National Library of Greece, the British Library, and

Princeton.

PROVENANCE

1. Written in the Ottoman Empire, probably in Constantinople and certainly around 1815
A.D. The Italian paper produced in Venice and Lombardy and frequently exported to
Ottoman lands (Velkov & Andreev, 15) is attested in 1815. Our manuscript was copied
after the death of one of the composers, Jacob the Protopsaltes (c. 1740 — April 23,
1800), as witnessed by the title to one of his works on f. 69r. Two of the composers,
George the Cretan (c. 1750-1816) and Gregory the Lampadarios a.k.a. Gregory the
Protopsaltes (1778-1821), were still alive and active at the Patriarchate of
Constantinople and are named “our teacher” in the titles on ff. 136r, 140r, and 142v.
The partly legible word “... OKAIOX" in the ornamented initial “A” on f. 1r is probably
the name of the first owner, who must have been a church singer himself.

2. Private European Collection.

TEXT
ff. 1r-89v, Vesperinal chants, as follow:

ff. 1r-19v, Musical settings for:
--Psalm 103:28-29 (Avoiavtdg cov v ¥€lpa, T0 cOUTavVTA TANGONGOVTOL ¥PNeTOHTNTOG,

ATooTPEYOVTOC O€ 6oV TO TPOS®TOV, Tapayxdncovtarl) by John Koukouzeles (2);

--Psalm 103:29 (AvtaveAeig 10 mvedua antdv, Kol EKAelyovot, kol i TOV Yodv adTdv
gmotpéyovcty) by John Koukouzeles;

--Psalm 103:30 (E&amooteAeic O mvedpud cov, kol kTictncovtal, Kol AvaKovieic To
mpodSsmTOoV TG YNC) by Panaretos;
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--Psalm 103:31 ("Hto 1 86&a Kvpiov €ig Tovg aidvag, evppavinoetor Kbpilog émi 101 Epyorg
avtod) by Koukouzeles;- Psalm 103:32 (O émPAémav émi v yijv, Kol mO1dV 00TV TPEUELY,
0 amtépevog TtV opéwv, kol korrviCovtar) by George Kontopetres;

--Psalm 103:33 (Acw t@® Kvpim &v 1] {of] pov, yold 1® Oed pov Emg Vrapy®) by Emmanuel
Chrysaphes;

--Psalm 103:34 (HdvvOein adtd 1 dtedoyn pov, £ye 8¢ evepavinicopat Emi 1@ Kopiw) by
John Kladas;

--Psalm 103:35 (ExAeimotlev apaptmAol amo Tig yTig, Kol dvopot, Gote U vmapyev antodg)
by John Kladas the Lampadarios;

--Psalm 103:36 (EvAOYeL, 1) yoyn pov, tov Koprov) and the doxology “Ad&a 6ot, Paciied
gmovpavie’ 06&a oo, TavToKpaTmp dikate: d0&a 6ot, 0 ®edg” by John Kladas the
Lampadarios;

--Psalms 103:19-20 (O fjAog €yve v dvoty avtod €0ov okdTog, Kai &yéveto vOE) and a
doxology by John Kladas the Lampadarios;

--Psalm 103:24 (Qg gueyarvvin ta Epya cov, Kopie, mhvta év copig éroincag) and the
doxology “AMnAodio, AAAnAoVia, AAANAoVTa. AdEa ot 0 Bgdg”: “ancient and artful melody”
by “an unknown composer”;

ff. 19v-36v, Musical settings for Psalm 1 (Makdpiog avip, 6¢ ook Emopevdn &v PovAi] doefdv
etc.) by: Lampadarios Peter the Peloponnesian; Chourmouzios; George the Cretan;

ff. 36v-81r, Vesperinal musical settings (kekragaria), according to the eight musical modes, for
Psalm 140:1-2 (KbOpie ékékpa&o mp0og o€ etc.) by: St John of Damascus; Priest Balases the
Nomophylax; Jacob the Protopsaltes “of blessed memory”;

ff. 81r-85v, Musical setting by George the Cretan for the “resurrectional” (anastasima) short
hymns (stichera) chanted at Vespers on Easter Saturday;

ff. 85v-86v, The ancient vesperinal hymn “O Gladsome Light” (®&®¢ ihapdv) in an anonymous
musical setting;

ff. 86v-87v, The vesperinal psalm verses (prokeimena) for each of the seven days of the week
(Tdov oM edAoyeite TOV KOpLOV, TAVTES 01 H0DAOL KLPiOV etc.), set to music by “our teacher
Kyr Gregory the Lampadarios, as sung in the Great Church of Christ” [i.e. the Patriarchate of
Constantinople”];

ff. 87v-88v, “Ancient melody” for the vesperinal Psalm verses (prokeimena) sung on Sundays
during Lent (M1 dmrootpéyng 10 mpOS®OTOV 6oL Amd TOD ToddS GOV etc.);

ff. 88v-89v, “Other prokeimena, for the dominical feasts” (Tig 8e0¢ péyog g 6 B£0g MUAV etc.)
set to music by Gregory the Lampadarios;

f. 89v, Chant (Avaota, 6 0edg, kpivov TNV YNV etc.) that on Easter Saturday replaces the
“Hallelujah” after reading from the Epistles at the Divine Liturgy;
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ff. 90r-96r, The hymn “Mother of God Virgin” (@eotoke mapbéve, yoipe, Kexoprtopévn
Mopia etc.) set to music by Peter “Bereket”;

f. 96r-v, “Lord, Have Mercy”, sung during the Fraction of the Bread after “God, save Thy
people”;

f. 96v, Short version of the hymn “Mother of God Virgin” (®gotoxe mapbéve) sung during the
Fraction;

ff. 96v-111r, Independent hymns (idiomela) for the Sundays of Great Lent ("EAapyev 1 xapig
oov Kbpie, Ehapyev 6 QOTIGHOC TOV Yuy®dV MUV etc.), set to music by: Peter the
Lampadarios; Jacob the Protopsaltes; Peter Vyzantios the Protopsaltes;

ff. 111r-116r, Hymn for Holy Thursday (Kvpte, 1 év moAhaig apaptiong mepiresodoa yovn,
Vv onVv aicBopévn Bedtnta etc.), set to music by: Peter the Lampadarios in imitation of Daniel

the Protopsaltes; Jacob the Protopsaltes;

ff. 116r-118r, The hymn Kvpte, dvafoaivovtog cov év 1d otavpd etc. set to music by: Peter
the Lampadarios; Jacob the Protopsaltes;

ff. 118v-119v, The hymn "Hon Bamteton kdhapog dropdcemg etc. set to music by Jacob the
Propopsaltes;

ff. 119v-122r, The vesperinal hymn (apostichon) for Good Friday X& tov dvapaiiopevov 10 omdg
domep patiov ete. set to music by Jacob the Propopsaltes;

ff. 122r-125r, Short hymn (sticheron) Tov fjlov kpOWoavta Tag idiag dktivag etc. chanted during
the entry of the epitaphios, set to music by Germanos of Neopatras (Stathis, 177-227);

ff. 125v-128v, The beginning of St Gregory of Nazianzus’ Easter sermon Avactdoemg Huépa,
Kol AapmpuvO®UEY T Tavnyvpel, kol AAANAovg meptrTuE®uEda ete. set to music by:
Chrysaphos the Younger; Jacob the Protopsaltes;

ff. 128v-131r, Variation melody (kratema) for Avaotdoemg fuépa by Chrysaphos the Younger;

ff. 131v-132r, Three musical versions of the Easter hymn (Paschal troparion) “Christ is Risen from
the Dead” (Xp1610¢ dvéotn €k vekpdV).

f. 132v is blank.
ff. 133r-136v, Chants for the Divine Liturgy of the Presanctified Gifts:

--two ancient musical settings for Psalm 140:2 (KatevbuvOnito 1 mpocevyr pov g Qupiopa
EVOTIOV GOV, ETAPOIC TAOV XEPAV Pov Bucia Eamepviy);

--the hymn Ndv ai Avvapuelg tdv ovpavdv cuv ULV AopaTt®g AATPEDOVOLY etc. set to music
by: John Kladas and abridged by John; Jacob the Protopsaltes;
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--the communion hymn “T'evcace kai 1dete 611 Ypnotog 6 Kuprog AAAniovia” set to music
by: John Kladas and abridged by John the Protopsaltes (Breslich-Erickson, 51-73); “our
teacher” George the Cretan;

ff. 136v-141r, Hymns for Great Compline:

--Meb’ qudv 6 Oedg etc., ‘H dodpatog pooig ete., [avayia Aéomowva Ogotdke mpécoPeve
VTEP MUAV TV APOPTOADV etc. set to music by Peter the Lampadarios, “as sung in the Holy
Great Church of Christ” [i.e. the Patriarchate of Constantinople];

--ITavayia @gotdke TOV ¥pdvov Tiig LmT|g Hov etc. set to music by “our teacher” Kyr Gregory
the Lampadarios;

--Tnyv macav EArida pov etc. and Kopie tdv Avvapewv ped’ nudv yevod etc. set to music by
Peter the Lampadarios and anonymous others;

ff. 141v-146r, Musical settings for parts of St Andrew the Cretan’s Great Canon:

-~ the kontakion (Poym pov yoyn pov, avdaota, Ti KabevOEIC etc.) set to music by: John the
Protopsaltes; Daniel the Protopsaltes; lampadarios Peter the Peloponnesian; “their disciple”
Peter the Protopsaltes; “our teacher” Kyr Gregory the Lampadarios; Daniel the Protopsaltes
(mathema);

--the initial strophe (beirmos) of Ode IX (Acépov GCLAMYEDS O TOKOG AVEPUNVEDTOG etc.) set
to music by: Peter the Lampadarios; Peter Vyzantios the Protopsaltes;

ff. 146r-147v, Verses (stichoi) sung at the Hours of Great Lent (To mpol gicakovcov Tiig poviig
pov etc., Ta dwafrpatd pov katebBovvov etc., Adtpwoai pe dmd cukoPavtiog AvOpOTOV etc.,
To mpdswmdv cov Emipavov etc., [TAnpwdnTo 10 otéU pov aivécemg cov etc., Kvpie, 6 1O
[Movéyidv cov Tlvedpa €v Tf) Tpitn dpa etc., O &v &k Muépa te kKai dpa etc., O &v Tfj &varn
dpa O Huag etc., MveOnt nuadv Kopie dtav EAOnc €v 1) Pactreiq cov), collected by
Gregory the Lampadarios;

ff. 147v-148v, Vesperinal hymns for Great Lent (®gotoke [TapOéve yoipe keyoprtwpévn
Mopia etc., Bamtiotd 100 Xp1otod maviov udv pvhiebntt ete., Tketedoote dmep qudv
aylor Amoctodot etc., [Tavtov mpootatedelc, Ayadn, TOV KOTAPELYOVTOV etc., ZQOYnV GOV
v Gdkov Xp1oté etc.), set to music by Peter the Lampadarios and anonymous others;

ff. 149r-162r, Introductions to the Akathistos Hymn (@gd¢ Kvprog kai Emépavev nuiv etc., To
mpootayfey puoTikdg etc., TH vTeppdy® oTpatnyd etc.), set to music by: “the ancients”;
Peter Vyzantios “Bereket”; Kyr John Kladas;

f. 162r-v, Vesperinal hymn for the Fridays of Great Lent (Trjv opoidtnta tiig mapbeviog cov
etc.) in an anonymous musical setting.

This anthology contains Eastern Orthodox chants sung by church choirs at Vespers, at
Compline, during the Divine Liturgy or at the services for Holy Week. The anthology includes
works by many notable composers of Greek church music including: John Koukouzeles (c.
1280-1360), John Kladas the Lampadarios (fl. c. 1400), Emmanuel Chrysaphes (fl. 1440-1463),
Germanos bishop of Neopatras (fl. c. 1660-1690), Peter Glykes called “Bereket” (fl. c. 1700),
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Peter the Lampadarios a.k.a. Peter the Peloponnessian (c. 1730-1778), Jacob the Protopsaltes
(c. 1740-1800), George the Cretan (c. 1750-1816), Gregory the Lampadarios a.k.a. Gregory
the Protopsaltes (1778-1821). Our manuscript was copied after Jacob’s death on 23 April 1800
(Patrinelis, 156) (witness the title to one of his works on f. 69r), while George (Chrysanthos,
xxxiv-xxxv) and Gregory (Patrinelis, 157, 164) were still alive and active at the Patriarchate of
Constantinople. The book must have its origin among their students, since both George and
Gregory are named “our teacher” in the titles on ff. 136r, 140r and 142v. The partly legible
word “...OKAIOX" in the ornamented initial A on f. 1r is probably the name of the first owner,
who must have been a church singer himself. Gregory the Lampadarios was one of originators
of the “New Method” of musical notation (Troelsgard, 33-34).

The present manuscript provides a very early example of the “New Method” or “Chrysanthine”
type of neumes, introduced in c. 1815 and still in use today. It is named after the hierarch who
was primarily responsible for the reform, Chrysanthos of Madytos (c. 1770 - c. 1840). The
medieval neumatic notation had become so complex and technical that only highly skilled
chanters were able to interpret the symbols accurately. To remedy this difficulty, Chrysanthos
implemented an entirely new notational system in 1814, for which he invented a set of
monosyllabic sounds for the musical scale based on the European sol-fa system but using the
first seven letters of the Greek alphabet. In addition, he systematized the ordering of the eight
modes into three species: diatonic, chromatic and enharmonic. The Third Patriarchal School of
Music opened in 1815 and ensured the success and propagation of the new system. As a result
of these efforts, a large repertory of hymnody was thus made available to chanters who were
ignorant of the melodic and dynamic content of the old signs. As a further consequence, came
the invention of musical print and the simultaneous publication of the first music book in 1820.

Significant collections of the “New Method” of Byzantine music are found at Mt. Athos,
National Library of Greece, Mt. Sinai, the British Library, and Princeton, among other
institutional collections. There is, however, no Census as yet of Byzantine music manuscripts.
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