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HIGH-WATTAGE WOMEN

WHEN FRANCES MORRIS TOOK THE REINS of TateModerninLondoninJanuary of this year,
theart world took notice. She was not only the first Brit but also the first female to direct the
vaunted artvenue, highlightinghowrareitis for female curators to achieve suchrecognition,
despite the critical roles they play inthe success of the institutions they serve. (According to the
mostrecent study onthe topic, released by the Association of Art Museum Directors, 75 percent
of institutions with budgetsin excess of S15 millionare stillhelmed by men.) i Whenit comesto
female artists, thereisalso catchingup todo.lthasbeen two years since Georgia O'Keeffe's
Jimson Weed/White Flower No. 1,1932, set the bar for awork by afemale artist atauctionwhenit
soldat Sotheby’sNew YorkinNovember 2014 for S44.4 million.Impressive as that summay be,
itwas fartoolow to make our list of the top 40 most expensive paintings of all time in thisissue’s
Databank column, whichincludesadozenworks by Pablo Picassoalone. B Despite the statistics,
we foundin formulating our 2016 power list that the old-boy network s starting toyield. Thisis
particularly true whenit comesto the majorauction houses, where severalkey appointments
have been made over the past 18 months.Here and in the galleries, more and more womenare
makinginroads, andin the process shaping the global cultural dialogue. -THEEDITORS
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POWER

Margaret Carrigan, Rachel Corbett, JulietHelmke, ScottIndrisek, Genelle Levy, JamesMiller, Ashley Petras,
MeghanaReddy, SaraRoffino,LeahRosenzweig, AngelaM.H.Schuster, Judd Tully, Danielle Whalen
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Patricia Barbizet e cEo, CHRISTIE’S
ThehighlyregardedFrench-born executivebecameaglass-
ceilingbreaker when she was appointed CEO of Christie’sin
December 2014 following the abrupt exit of Steven Murphy,
becoming the firstwomanevertoruntheleadingauction
house.Only once before, during the tenure of DianaD.
Brooks, the former presidentand CEO of Sotheby’s, hasa
woman helmed half of theauctionduopoly.

Barbizet'staskhasbeenanythingbuteasy.She has
encounteredroughwaterswith the softening of the globalart
marketandamassive and seemingly ongoingdrain of talent
exiting the company forcompetingroles at Sotheby’sand
Phillips. While JussiPylkkanen, Christie's starauctioneerand
now globalpresident,remains the public face of the company,
Barbizethas stayed mostlyinthe background, perhapsduein
parttohercontinuinganddemandingrole aschief executive
of Artémis SA, Francgois Pinault’sholdingcompany and
corporate parentof Christie’s.However, insider speculation
thatBarbizet'sappointmentwas simply anemergency
measure hasgrown stale,andbetsare off that newblood
willberecruited.

v Estrellita Brodsky e coLLECTOR AND PATRON
The New York-based champion of Latin Americanart—
whose parentshailed from Venezuelaand Uruguay—is more
thanamodelcollectorandphilanthropist: She’salsoaserious
arthistorian, withaPh.D.fromthelnstitute of Fine ArtsatNew
York University. Most recently, Brodsky organized the first
major U.S.retrospective of JulioLe Parc, the 88-year-old
Argentinekineticartistonwhom shewrote herdissertation,

atthe Pérez ArtMuseum Miami.Onview throughMarch 19,2017,
the show, “Forminto Action,” includes more than 100 of the
artist’sworksmade from1958t02013.

Inbetweenfrequenttrips toVenezuela, Brodsky, along
with her husband—real estate developer Daniel Brodsky,
chairmanof theboard at the Metropolitan Museum of Art—
hasunderwritten curatorial positions at Tate Modern, the
Metropolitan Museum, and the Museum of Modern Art, and
hasamassed a private collection of some 500 works.In 2011,
the pair founded the Danieland Estrellita Brodsky Family
Foundation, whichhostsregularexhibitionsand eventsfor
LatinAmericanartandartists,and they continue to support
acquisitions of work from the region at major museums
around theworld today.

Amy Cappellazzo e ART ADVISER

Arguably the most powerfulwomanintheauctionandart
advisory world, Cappellazzo came to prominencein 2002
when she took over the contemporary artdepartment at
Christie’sinNew York. That followed an artadvisory and
curatorial stintinMiami thatincludedlaying some of the
criticalgroundwork for the 2002 Art BaselMiamiBeach fair
launch. AtChristie’s, Cappellazzo and fellow rainmaker
BrettGorvy builtanempire of auctionand private sales that
pretty much slaughtered the competition over the course of
adecade, culminatinginarecord-breaking S691.5 million
eveningsaleinNovember 2013.By the time of that sale,
Gorvyhadassumed the toprole of chairmanand
internationalhead of postwarand contemporaryart,andin
February 2014 Cappellazzo decided tomove onto pursue
private dealing. Withinmonths she had teamed up with
veteranartadviser Allan Schwartzman andfinance maven
Adam Chinn to formthe private consulting firm Art Agency,
Partners—andsold the fledgling firm to Sotheby’s early this
year.The stillunanswered questioniswhether Cappellazzo
andhereliteteamcancatapult Sotheby’s pastitslongtime
archrivaland make thathuge andrisky investmentperform
likeamarketwinner.

Patricia Phelps de Cisneros e

COLLECTOR AND PATRON

The Venezuelan philanthropisthaslong served as a trustee
of MOMA and was mostrecently in the news for herlandmark
donation of more than 100 works to the institution. The gift,
whichincluded works by distinguished artists such as Hélio
Oiticica, Lygia Pape, and Jesus Rafael Soto, reaffirmed her
commitment to the advancement of Latin Americanart, a
cause she has supported through her foundation, Coleccién
Patricia Phelps de Cisneros (CPPC). Established in the 1970s,
the foundation holds more than 2,000 works, whichitlends
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PATRICIABARBIZET

AMY CAPPELLAZZO

PATRICIA CISNEROS

FROM TOP: CHRISTIE'S; SOTHEBY'S; TIMOTHY GREENFIELD-SANDERS; RAUL MARTINEX AND ANOTHER SPACE

FROM TOP: CAROLL TAVERAS; SOTHEBY'S; GISELE CROES GALLERY, BRUSSELS

CANDY COLEMAN

GISELE CROES

toinstitutions around the world. CPPC also supports many
educationaland philanthropicinitiatives such as exhibitions,
publications, and grants to contemporary Latin American
artists. Over the decades Cisneros has been deeply involved
with leading publicinstitutions around the world, such as the
Metropolitan Museum of Art, the Reina Sofia in Madrid, the
Los Angeles County Museum of Art,and Tatein London.

Candy Coleman e SPECIALIST, SOTHEBY’S

The art world took notice this past summer when Sotheby'’s
announced that Coleman—who for 21 years was director
of Gagosian Gallery in Beverly Hills—would be joining
the house as a specialist in contemporary art at its
Southern Californian outpost. At Gagosian, Coleman
oversaw numerous private sales and gallery exhibitions of
work by represented artists, including Ed Ruscha (whom
Coleman managed for 17 years, until 2012), Anselm Kiefer,
Cecily Brown, and Roe Ethridge. This is her return to the
house, where she worked for a decade, from 1985 to ‘95.
Coleman brings insider knowledge of both West Coast
artists and, crucially, their collectors. “The art market is

in a period of evolution, and Sotheby’s is expanding the
traditional role of an auction house,” said Coleman when
her appointment was announced. “The infrastructure and
reach of an international auction house, and particularly a
publicly held one, offer distinct benefits to collectors and
artists as well as the market overall.”

Gisele Croés e GALLERIST

This dealer in Far Eastern art—known for her expertise in
the realm of archaic ritual Chinese bronzes—has continued
to build strength since teaming up in 2014 with megadealer
Larry Gagosian to present her ancient treasures alongside
contemporary works in his gallery spaces in New York and
Hong Kong. After two successful springtime Asia Week
outings in New York, the two collaborated last winter on
“The Shape of Time,” an exhibition at Gagosian’s Hong
Kong venue. There, a 1,200-year-old headdress with glass
ornaments from the Tang Dynasty, Longshan culture black
pottery from the 3rd millennium B.C,, and a late Shang
Dynasty (1600-1050 B.C.) bronze bell were offered in the
company of works by Takashi Murakami, Cai Guo-Qiang,
and Richard Serra. “The response to the mix of ancient and
modern was amazing,” said Croés in the wake of the show,
adding that Chinese collectors, who were not used to such
visual confrontation between the past and present, found
it “mind-opening and fantastic.” A roster regular at the
Biennale des Antiquaires in Paris and the European Fine
Art Fair (TEFAF) in Maastricht, Croés opened her gallery in
Brussels in 1976, following a three-year stint in Beijing.
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A Elizabeth Dee e GaLLERIST

2016 hasbeenabigyearforthe New Yorker, who works with
sought-afterartists such as Adrian Piper and Ryan
Trecartin.After15yearsin Chelsea, shemade headlines
when she announcedinFebruary that she would be
relocatingtheElizabeth Dee Gallery toHarlem, where she’s
livedfornearly five years. Although sheisn’t the first
galleristto setup shop above 120th Street (Long Gallery,
EliPing Frances Perkins,and Rear Window are there,
andGavin Brownrecently moved his flagship space to
127th Street), her move heralds a marked shiftin
Manhattan’s gallery topography, asanincreasingnumber
of venuesflee therisingrentsand commercialization of
Chelseaandthe LowerEast Side.Dee’snew space onFifth
Avenueopenedin Septemberand offers considerably more
bangforherbuck:ltboasts 12,000 square feet,anotable
upgrade from the 2,500 in her formerlocation.Inaddition to
mountinglarger,morein-depth exhibitions, she plans touse
theaddedroomtointegrate educational programminglike
screenings, lectures,and community talks. Asif abig
move uptown and a substantially larger exhibition space to
manage weren'tenough, in AprilDee also launched a
Brussels edition of the successfullndependent ArtFair,
which she cofoundedinNew Yorkin 2010.
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A Kimberly Drew e sociaL MEDIA MAVEN
Inayeardominatedby a stream of news storiesdocumenting
police shootings of unarmedblack menanda contentious
electioncycle thathasstirredup anxiety andracial tensions
inthe United States, young Americans have flocked to social
mediatoairopinions, pointoutinjustice,andengage with
socialmovements, suchasBlackLives Matter.One of these
digitalpioneersisKimberly Drew, the Metropolitan Museum
of Art’s 26-year-old socialmediamanager.Drew, whois
perhapsbetterknownas @museummammy on Twitterand
Instagram, hasaccumulated more than 100,000 followers
acrossanarray of socialmedia platformsbybeingan
outspokenadvocate forblackartists. Shedoes thisnotonly
throughherpersonalaccounts, postingworks by artists of
color,butalsoonher Tumblr, “Black Contemporary Art,”
which she hasbeenrunningsince 2011.1twasDrew’s ability to
tapintothecurrentculture, alongwithherknowledge of the
contemporary artscene, thatthe Met seized on, bringing
DrewonboardinJuly 2015 torun contentonits socialmedia
accounts.ltispartofapushbythe museumtobothexpandits
presenceinNew York Cityandreintroduceitselfasahub for
newanddiverseideas.Thishasincluded moving the majority
ofitscontemporaryholdings to the MetBreuerandadopting
anunexpectedly controversiallogoredesign.There'sasense
thatthe Met, longastalwartinthe culturallandscape, wasin
danger of stallingandfailing tobringyounger visitors through
itsFifth Avenue doors. Althoughit will take more time tojudge
whetherthe Methas successfully adjusteditscourse, Drew
isnonethelessmakingamarkontheartworld’sdigital
landscape thatwilllastforyearstocome.

Sara Friedlander o
SPECIALIST, CHRISTIE’S
The 10-year veteran of
postwarandcontemporary
artatChristie’sNew York
waselevatedtoseniorvice
presidentandhead of
thevaunteddepartmentin
November, with the
expectationthatshecan
rebuildthehouse’sdepleted
roster of specialistswhile
guidingmajorbusinessto the
marketleader.Her steady
climbduringhertimeatthe
house—fromajuniorposition
intheFirstOpensalestohead
of afternoonsalesand then

speaks well of her savvy
fluency acrossthe contemporaryartterrain.Friedlander
interruptedher tenure at Christie’sin October 2013 fora
six-month stintat Chelsea’siconicPaulaCooper Gallery,a
move prompted by her desire toworkmoredirectlyinthe
primary marketwithlivingartists. Shereturned to the house
justintimefor therecord-setting S744.9 millionevening
postwarandcontemporary auctioninMay 2014 atthe firm’s
Rockefeller Centerheadquarters. Theart markethascooled
since then, although Christie’s stilloutgunnedrival Sotheby’s
inlastMay’s evening sale, bringingin $318.3million to
Sotheby’s $242.2million.Moving forward, Friedlander willbe
aided by Alex Rotter, whojoins the teaminMarch after his
“gardening”leave, following hisrole aschairman of postwar
andcontemporaryartatSotheby’sNew York.

Thelma Golden e DIRECTOR, STUDIO MUSEUM
INHARLEM

Writingin the Village Voice15 yearsago, Greg Tate described
Golden,whohadjustbegunhertenure at the StudioMuseum
inHarlem, as “ahighbrow mack-diva of the first magnitude.”
Thesewordshaveneverbeentruerthantheyare today,
as Golden continuestoblaze apath for African-American
womeninmuseumsandartinstitutions.Her careerbegan

in 1988 when she became the Whitney Museum’s first black
curator.There shemade aname for herself by organizing
critically acclaimed exhibitionslike the 1994 show “Black
Male:Representations of Masculinity in Contemporary
American Art.” Additionally, she helped curate the 1993
Whitney Biennial, which critic Jerry Saltzcalled “the moment
inwhich today’sartworldwasborn.” Since steppinginto the

totheeveningsalesplatform—

SARAFRIEDLANDER

THELMA GOLDEN
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directorrole at the StudioMuseumin 2005, she has
increasedattendancebynearly 30 percentandsecureda
$122 million expansion, to be designed by David Adjaye.In
2015 shewasappointed by President Barack Obama to
the board of hiseponymous foundation to help plan the
presidentiallibrary onthe South Side of Chicago. Thisyear
she oversaw amilestone exhibition of work by the modernist
painter Aima Thomas at the Studio Museum. Golden also
received the 2016 Audrey Irmas Award for Curatorial
Excellenceforraising crucialissuesand developingideas
thatare centraltooursociety through her work.

Carol Greene e GALLERIST

When Greene opened Greene Naftalimore than two
decadesago, herswasoneof thefirstgalleriesinthe
Chelseaneighborhood, where sheremainsagrounding
force today.She haslongchampioned Conceptualart,and
herimpressiverosterincludesinfluential artists such
asPaul Chan, Tony Conrad, and RachelHarrison, as well
asnewer facesonthe scenelike Trisha Baga, Katja
Novitskova, and Helen Marten. While Chelsea’s gallery
populationhasbeeninfluxinrecentyears thankstorising
rents, Greene’searly investmentis obviously paying off.
In2014 she expanded the gallery fromits eighth-floor loft
toanimpressive ground-floor space in the same building
andinaugurated hernewdigs, designed by Rexrode
Chirigos Architects, with a sizable show of Dan Graham's
work. This past April, Greene opened atemporary spacein
Williamsburg, Brooklyn.Known as the Greene Naftali
Garage, the space afforded Greene achance tobreak away
from the white-cube aestheticas she continues to
experiment with new exhibition venuesand possibilities.

Feroze Gujral e paTRON

The top modelturnedart patronestablished the Gujral
Foundationin 2008 asaway to supportcontemporary
culturalengagementwithart,design,andarchitecture.
Sincethen, the foundationhas served as a safe space for
experimentalandperformanceartists throughoutindia.
In2012, Gujralwasamong theinauguralbenefactors of the
Kochi-Muziris Biennale, where sheremains an advisory
boardmember.Shealsoplayedacriticalrolein conceiving
andunderwriting the exhibition “My EastIs Your West,” an
official collateral event of the 56th Venice Biennale in 2015.
Bornofadesire tounite the historically conflicting nations
ofIndiaandPakistanthroughacommon thread of artistic
expression, the exhibitionbrought together worksbyLahore
artistRashid Ranaand Mumbai artist Shilpa Gupta for
the Biennale's first shared exhibition by artists from both
countries.Gujralisapatronatthe Louvreandthe
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Smithsonianaswellasa collectorofIndianartwork, including

work by her nationally celebrated father-in-law, Satish Gujral.

Agnes Gund e COLLECTOR AND PATRON

One of New York City’s most active philanthropistsand
recognizable patronsofthearts, Gundisapresidentemerita
of theMuseum of Modern Art, having servedintherole from
199110 2002. She stillholds several titles,among them
chairwoman of MOMAPS1.In 1997, Gund was arecipient of the
NationalMedal of the Arts,andin 2011 she wasnominated
by President Obamato serve onthe Board of Trustees of the
National Councilonthe Arts. Thispast October, when
galleristMarian Goodmanwashonoredat thelndependent
Curator’sInternationalannual benefit, she decided to
passherawardontoa’‘more-deserving’ Gund, during her
acceptance speech, callingher“the most generous personin
the world.” Perhaps thisis true; Gund once told the New York
Timesthatshe givesaway “moremoney thanlreally have.”
Shehasacollectionof some 2,000 works, many of which she
haspledgedtoinstitutions.

Lauren Haynes ® CURATOR, CRYSTAL BRIDGES
MUSEUM OF AMERICAN ART

After 10 years at the Studio MuseuminHarlem, most
recently asassociate curator of the permanentcollection,
Haynes moved toBentonville, Arkansas thisyear,becoming
curatorof contemporaryartatthe CrystalBridges Museum
of American Art.Herappointmentisthelatestinawave
of significantmoves the museum hasrevealed over the
course of theyear, including the creation of apartnership
withMass MOCA torevamp a63,000-square-foot former
Kraft Foodsplantindowntown Bentonville. The new
outpost, settoopenin 2018, will serve as thehome of a
multidisciplinary artist-in-residence program, which
Haynesismore than qualified to setup: She oversaw the
StudioMuseum’s famedresidency program, which counts
up-and-comingartists such as Xaviera Simmons, Sadie
Barnette,and EricMack amongits alumni.During her
tenure at the StudioMuseum, Haynes also helped organize
key exhibitions that expanded the conversation surrounding
contemporary African-American artists, including this
year’'s Alma Thomas show; an exhibition of Carrie Mae
Weems’siconic “Museum Series”in 2014; “Speaking of
People: Ebony, Jet,and Contemporary Art,” 2014-15; and
2015’s “Stanley Whitney: Dance the Orange.” Sheisa
scholar of modernand contemporary African-American
art,and herwriting helped shape the voice of the Studio
Museum with landmark essays such as “Harlem: A
Centuryinlmages,”2010,and “Gordon Parks: AHarlem
Family 1967,”in 2012.
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Sandra Hindman e pEALER

As proprietor of the multi-city gallery Les Enluminures,
Hindman has been a major source for medieval and
Renaissance manuscripts and miniatures for private
collectorsand museums, including the Louvre in Paris, the
Metropolitan Museum of Artin New York, the National
Gallery of Artin Washington, D.C., and the J. Paul Getty
MuseuminLos Angeles. Among herrecent placementswas
Le Roman du Roy Meliadus de Leonis, a mid 14th-century
French workiillustrated by Italian artists in the circle of
Niccold di Giacomo da Bologna, which was acquired by the
Fondazione Ezio FranceschiniinFlorence.Since opening her
first galleryinParisin 1991, she hasinaugurated spacesin
New York and Chicago. A professor emerita of art history
at Northwestern University, Hindmanis the author and
co-author of nearly a dozen books, including Manuscript

lllumination in the Modern Age: Recovery and Reconstruction.

Barbara Hoffman e ARTLAWYER

Asanattorney who has specialized in artlaw for more than
three decades, Hoffman advises artists, their estates,
and foundations; museums; collectors; galleries; auction
houses; and even foreign governments on mattersrelated
tointellectual property, copyright, artists’ rights, and
cultural heritage. Working withrenowned artists such as
Maya Lin and Faith Ringgold, she haslitigated precedent-
setting casesinvolving copyright and fair use, establishing
copyright protection for visualimages on par with that
formusicusedin film and television. She has also been

instrumental in drafting contractual guidelines for public
artprojects around the world. Hoffman has taught artlaw
in New York at the School of Visual Arts and the Fashion
Institute of Technology, and coursesin U.S. copyrightlawin
the master’s program at the Université de Lyonin France.
She wasrecently charged with the development of an
international artlaw course for St. Johns University School
of Lawin Rome.

Maja Hoffmann e paTrON

The Swisspharmaceuticalheiress’sLumaArlesprojecthas
beenoneof themostanticipatedand ambitiousincubators
forcontemporaryartonthehorizonsinceitwasannounced
in2010.Slated toopenin 2018, the Frank Gehry-designed
experimental culturalcenter,seton20acres,hasanenviable
boardof advisers thatincludeskeyartworldfigures, such
asHansUlrich Obrist, TomEccles, and Beatrix Ruf. The
developmentisalready contributing to the culture of the city,
withanup-and-running program of exhibitions thathas
featuredartists Pierre Huyghe, Renata Lucas, and Rirkrit
Tiravanija.Hoffmann servesas theboard chair of the Swiss
Institute Contemporary ArtinNew York, aposition she took
uplastJune.Sheisalsoatrustee of Tateandontheboard

of the Palaisde TokyoinParisand has supported numerous
otherinstitutions through the LumaFoundation.

C Nazgol Jahan e speciaList, pHILLIPS

For more than a decade, Jahan has served as the Phillips
worldwide director for jewelry. First recruited by Simon
de Pury as part of a reinvigoration of the house’s New York-
based fine jewelry and gems department, she has stayed on
through all of the house’s name and personnel changes over
the years. With special attention paid to young collectors
who would like to own a signed piece by Cartier—but for
whom a million-dollar diamond ring might be beyond reach—
Jahan has transformed the Phillips jewelry department
into a go-to for reasonably priced but well-provenanced
items. The sales offer a wide range of price points; for
instance, during last June’s sale in New York, an important,
unheated 13.21-carat Ceylon sapphire-and-diamond ring
sold for $100,000, while an 18-karat white gold, circular-cut
diamond Serpenti ring by Bulgari found a taker at $12,500.
Jahan's focus is not only on New York, as Phillips continues
to expand into new markets. Last month the house held
its first jewelry auctions in Asia, at its Hong Kong location.
Phillips also announced, in October, two new hires for

the department: Terry Chu, previously the deputy head of
jewelry at Sotheby’s, will run the branch at their Hong Kong
outfit; and Anellie Manolas, formerly of Bonhams Australia’s
jewelry department, will join Chu as a specialist.
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> Jamillah James e curaTOR,1CALA
BasedinLosAngeles,Jameswasappointed head curator
forthe newInstitute of Contemporary Art,Los Angeles (ICA
LA) thispast summer. Formerly known as the SantaMonica
Museum of Art,ICALAhascommenced work onanew,
12,700-square-foot spaceindowntownLos Angeles
designed by Kulapat Yantrasastand the architectural firm
wHY.Scheduledtoopeninfall 2017, the institutionis
working hard to establishapresenceinthecity ahead of its
debut.ltswebsite states thatiCALAwillfunctionmoreasa
kunsthalle thanatraditional collectingmuseum, making
therole of head curator thatmuchmoreimportant toits
success.Inan Augustinterview with the Los Angeles Times,
Jamescommented thatICALA'slack of acollectionisa
positive: “Itgivesusalotmore flexibility. Thismeans there
willbe alot of differentartists we canengage with.”

JameswasanassistantcuratorattheHammer Museum
from 2014 t0 2016, where she helped organize shows of
work by SimoneLeighand AlexDa Corte.Jameswasalsoin
charge of programming for Art +Practice,acommunity-
drivenartscenterfoundedbylocalartistMark Bradford and
runinpartnership with the Hammer.Previous tojoining the
Hammer, she worked at the Studio MuseuminHarlemasa
curatorial fellow. While there, she put togethera 2013
survey, “Brothersand Sisters,” in which the works of painter
Beauford Delaney with juxtaposed with pieces from the
museum’s permanent collection.

Kellie Jones ® CURATOR AND ART HISTORIAN
Jonesisreshaping history through her exhaustive research
onartof the Africandiaspora.Over the past three decades,
shehasorganized numerous exhibitions thathighlight

the contributions of black artists to contemporary art,
including a show for the 1989 Sao Paulo Biennial that won
the grandprize forbestindividual exhibition.Her exhibition
of Jean-Michel Basquiat’s paintings at the Brooklyn
Museumin 2005 was widely acclaimed, and her 2011 survey
ofblackartists, “Now Dig This! Artand Black Los Angeles,
1960-1980,” at the Hammer MuseuminLos Angeles was
named one of the best exhibitions of the year by Artforum
and thebest thematic show nationally by the International
Association of ArtCritics. Through her scholarly work on
African-American Conceptualists,Joneshasprompteda
field-widereassessment of the predominant narrative that
African-Americanartof theperiod waslargely figurative
orrepresentational. Joneshasbeeninstrumentalin
introducing and contextualizing the work of now seminal
black artistslike Martin Puryear, Lorna Simpson, and David
Hammons.Sheiscurrently aresearchfellow at Columbia
University’sinstitute for Researchin African-American
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Studies, where sheisanassociate professorinthe school’s
arthistoryandarchaeology department.Earlier thisyear,
hertirelesswork was rewarded withaMacArthur Foundation
“genius” grant.

Pamela Joyner  COLLECTOR AND PATRON

Having spentmore thantwo decadesamassing a trove of
300to 400 worksbynearly 100 African-Americanand
diasporaartists, Joynerandherhusband, Fred Giuffrida,
arerighting the course of arthistory. Joyner wasrecently
behindthe giftofalarge Theaster Gatespiece to TateModern,
andaMarkBradfordto the ArtInstitute of Chicago, of which
sheisatrustee.Sheisamemberof the President’'sCommittee
onthe ArtsandHumanities,andamember of the International
Counciland the North American Acquisitions Committee
of Tate Modern, aswellasamember of the Modern and
Contemporary ArtVisitingCommittee of the Metropolitan
Museum of Art.In 2014, Joyner established an artistres-
idencyonherpropertyinSonoma, California; participants
haveincludedLorna Simpson, Kevin Beasley,and Shinique
Smith,toname afew.InSeptember, Four Generations, a
bookdocumentingJoyner’syearsof collecting, wasreleased,
with fouressaysbyleading thinkers, contextualizing the his-
toricalimportance of her collection. Aselection of herholdings
willbe onviewinatraveling exhibitionopeningin October
2017 atthe Ogden Museum of Southern ArtinNew Orleans.
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Naima Keith e DEPUTY DIRECTOR, CALIFORNIA
AFRICAN AMERICAN MUSEUM
Keith, who spent five years at the Studio MuseuminHarlem
asassociate curator,wasnameddeputy director of
exhibitionsand programs at the Los Angeles-based
California African American Museum (CAAM) last February,
fillingapostthathadbeenvacantsince Charmaine
Jefferson’s 2014 departure.Keithleft the StudioMuseum
onahighnote, having curated 2014's “Charles Gaines:
Gridwork 1974-1989," the firstmuseum survey for the L.A.-
based Conceptualist. The critically hailed show was
nominated by the International Association of ArtCritics as
theBestMonographic Museum ShowinNew York, before
traveling totheHammer Museum. Keith also organized the
StudioMuseum’s “Rodney McMillian: Views of Main Street.”
Atcaam, Keithhasoverseenshowsincluding “Genevieve
Gaignard: Smell the Roses,” the first museum exhibition
of work by the California artist, who combinesinstallation,
photography, and sculpture toexaminerace, class,and
femininity; and “Hank Willis Thomas: Black Righteous Space,”
aninteractive multimedia presentation.Both showsrun
throughFebruary 19,2017.The addition of Keithto CAAMis
seenasachance for the partially state-fundedinstitution to
attractayoungercrowdthanwhatithasseeninrecentyears.

Deepanjana Klein e spECIALIST, CHRISTIE’S
Twodecadesago, Christie’'ssetupanofficeinIndiatoincrease
itsaccesstoprimeconsignmentsfromtheregion. This
resultedinsuch strongsalesof South Asianmodernand
contemporaryartinNew YorkandLondon thatthehousehas
maintaineditspositionasthe marketleaderinthecategory
forthepast10years.Inherroleasthe category’sinternational
head, the New York-based Klein has worked to both
strengthenthehouse’sfootholdamongWesterncollectors
andcultivatelocallndianbuyersaswell.“Collectingisavery
newphenomenoninlindia,” shesaidinaJanuary 2016 article
forthismagazine.”Inthe 1940sand’50s, Indiansdidn’twant to
buyanyworkby theartistswenow consider modernists.
Barringafewindustrialistfamiliesat that time, Indianswere
notbuyingart.Now,however, they are some of our biggest
collectors.They eitherliveinindiaorare expats, workingin
technology, medicalindustries, orbanking.” One of Klein's
largestacquisitionsfor the house was the collection of Indian
painter FrancisNewton Souza, whodiedin 2002.The 166-lot
auction, heldinNew YorkinMarch 2014, broughtin
$2.8million.InDecember 2015, Klein'sdepartment oversaw
thehighest-sellingauctioneverheldinindia.Includedinthe
$14.7 million total was Untitled,a1995 oil painting by Vasudeo
S.Gaitonde, which sold for $4.4 million, settingaworld
auctionrecordforapieceof modernindianart.

Koyo Kouoh e INDEPENDENT CURATOR

Formally trainedinbanking administration and cultural
management, the Cameroonian-born Kouohrerouted her
career towardtheartsinthe 1990s, rallied by what she
perceivedas Africa’slack of visibility on theinternationalart
stage.In2008inDakar, Senegal, therelentlessly forward-
thinking curator founded Raw Material Company, whichruns
anexhibition center,aresidency program, a publishing
platform,and anexperimental school. The space wasin the
spotlightin2004 afteritopenedacontroversial exhibition
onqueeridentityin Africa, one of the first showson the
continentto showcase thatcommunity. Kouoh’sworkasan
international curatoralso continues apace:InMay and
Octoberof thisyear, she served as curator of Forum, the
intellectual summit within the 1:54 Contemporary African
ArtFair (with editionsnowinLondonand New York). There,
shefacilitated conversationsontopicsincluding “Museums
and Contemporary African Art” and “Dandyism and Black
Masculinity.” Thisyear, Kouoh curated Limerick, Ireland’s
EVAInternational biennial, which coincided with the
centenary of the 1916 Easter Rising.Init, Westernand
non-Westernartists collectively grappled with thelegacy of
colonialism.”“lwork pretty much out of necessity,” Kouoh
told Oculamagazinein 2014.“Meaning thatldo things that
needtobedoneandhaven’tbeendonebefore.”

ChrisKraus e WRITER AND CURATOR

Dubbed the “art world’s favorite fiction writer” by the
New York Observer, Kraus enjoys a multifaceted career
that encompasses academic publishing, curation, and
literature. Her ongoing ascension toward the status of
well-respected, edgy public intellectual is somewhat
ironic, given that her early novels focused on personal
and artistic setbacks; Kraus tended to portray herself as
a struggling, unsung filmmaker playing second fiddle to
her then husband, cultural theorist Sylvére Lotringer. One
of those novels, 1997's deceptively titled / Love Dick, has
been enthusiastically resurrected in recent years, name-
dropped by Lena Dunham and other proudly feminist
celebs and adapted into an Amazon miniseries directed by
Jill Soloway of Transparent fame. Beyond her own writing,
Kraus works tirelessly to promote other voices outside
the mainstream. She is a coeditor of the influential imprint
Semiotext(e), founded by Lotringer, which has published
radical work by the likes of the Invisible Committee, Eileen
Myles, Lynne Tillman, and Kathy Acker. Kraus's curatorial
efforts share a similar desire to publicize the lesser-known
and potentially marginalized: in 2012 she helped organize
“Radical Localism” at Artists Space in New York, in
conjunction with the Mexican art collective Mexicali Rose.
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Pearl Lam e GALLERIST

Iconand pioneerare twowordsalmostguaranteed tocomeup
indescriptionsofLam,whoin1993 started dealingand
exhibitingartinavariety of pop-up spaces throughoutHong
Kongunder therubric Contrastsuntilshe openedherfirst
gallery, of thatsamename,in 2005. It would be yearsbefore
the Chinese contemporary artmarket took off,butLam’s
visionprovedprescient.Heraudacious curatorialapproach
hasalwayscombinedartanddesign,oldandnew, Easternand
Western.Though she wasraisedinHongKongand educated
inthe United StatesandEurope, Lam credits Shanghaiand
the artists shemetthereinthe 19990swithinspiringher to
integrate Chinese andinternational stylesintoher shows.
TodayLamoperatesfour eponymousgalleriesinHongKong,
Singapore, and Shanghai, and the enterprise will expand
againin 2017 withthe opening of aspaceinHQueens, a
massive, 24-story developmentunder constructioninHong
Kong.Lam’sNew York-based nonprofit China ArtFoundation
hasworkedsince 2008 tobuildadiscourse between Chinese
artistsandscholarsandtherestof the world.

Brooke Lampley e sPECIALIST, CHRISTIES

The head of Impressionistand modernartat Christie’sNew
York,who took over the departmentfromConorJordanin
2012,Lampley has successfully steered thedepartmentina
leanerand meanerdirectionsince the firmlaunchedits
“curated” sales,suchasLookingForwardtothePastand The
Artist’'sMuse,inMay and November 2015, respectively. While
marketing successes for the house, the mixed category sales
have taken some of thelimelightand top-lot firepower away
fromherdomain,aneffectthatwasevidentinlastyear’s
evening combined tally of $145.5 million compared with
$285.9millionin 2014.However, she hasbeen quick to adjust.
Thoughonceperceivedaslaggingbehind the brawnierbase
of departmentalexpertise atarchrival Sotheby’s,Lampley
and herteamhavebenefited from therecentseachange
andbraindrainat Sotheby’s, pickingup disgruntled clientele
along the way.Sheisnow gaining convertsinwhatis
increasingly perceivedasashrinking field.

Afierce competitor,Lampleyisadmired for her double-
barreledmarketingapproachanddepthofarthistory
acumen, thanksinparttoanacademicbackground that
includesdegreesfromHarvard and Yale.Before joining
Christie’sin 2004, she held curatorial assistant postsin
Washington, D.C. at the National Gallery of Artand the
Hirshhorn Museum and Sculpture Garden, arich proving
groundthatgaveherpolished connoisseurshipandfirsthand
familiarity withworld-classworksof art. Astowhatattracts
hertotheauctiongame,Lampleyhassaid, “llike theexchange
withclients[and] having toback up my opinions.”
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Barbaralee @ COLLECTOR AND PATRON

Thereare few philanthropistswhohave doneasmuchforart
inBostonasLee,whosince thelate 1990s hasworked closely
with JillMedvedow, the director of the city’sInstitute of
Contemporary Art, where Leeisvice chair of the board of
trustees, tobringaworld-classcollection tothe museum.Lee
was amajor force behind the S51million Diller Scofidio +
Renfro-designedharborside buildingwhere the museumhas
beenlocatedsince 2006. And she hasdonated nearly 70
works by contemporary female artists to theinstitution; her
2015 offering of 20 piecesby 12 artists, cumulatively valued
atS42million, was the largest donation ever made to the
museum. Exhibitionsatmuseums and otherinstitutions
throughout the country, featuring artists such as Marlene
Dumas, Kiki Smith, Alice Neel,and Sister Mary CoritaKent,
amongothers, havereceived supportfromLee, asdid
MOCALA's 2007 “Wack!: Artand the Feminist Revolution.”
Augmenting her work within contemporary art,Lee’s
foundation supportswomenin American politics through
nonpartisanresearch,grantmaking, and partnerships.

v Dominique Lévy e GALLERIST
SinceestablishinghereponymousgalleryonManhattan’s
Madison Avenuein 2013 with a show of works by Lucio
Fontana, YvesKlein,and Cy Twombly, the Swiss-born
galleristandartadviserhascontinued toexpandherroster
andherglobalfootprint.In2014 she opened an outposton
OldBond StreetinLondon’s Mayfair; she also maintainsan
officein Geneva.Shehonedhereyeunder the tutelage of
Londondealer Anthony d’Offay and her businessacumen at
Sotheby’sandat Christie’s, wherein 1999 she wasrecruited
by Francois Pinaulttolaunch the house’slucrative private
salesdivision.Lévy nowrepresents some of the biggest
namesinart, withastable thatincludesEnrico Castellani, Pat
Steir, Pierre Soulages, Frank Stella,and Glinther Uecker, as
wellasthe estatesof Klein,Roman Opalka,and Germaine
Richier.Onthe secondary market, Lévyisknown forhandling
private sales of works by Alexander Calder, Willem de Kooning,
Alberto Giacometti, Pablo Picasso,and Robert Ryman, as
wellasFontanaand Twombly.
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Mia Locks e cO-CURATOR, WHITNEY BIENNIAL
The Whitney Biennial has always been an event for which
New Yorkers clear their schedules, but the 2017 edition
should be especially noteworthy as the first to be held in
the institution’s new Renzo Piano-designed building in
the Meatpacking District. While few details are public yet,
the two curators in charge of the biennial have been
revealed: Christopher Lew and Mia Locks. From 2010 to
2013, Locks served as a curator at the Museum of
Contemporary Art, Los Angeles, where she co-curated the
2012 exhibition “Blues for Smoke,” which examined
contemporary art through the context of blues music. The
show traveled to the Whitney in 2013. Another 2012 show,
“Cruising the Archive: Queer Art and Culture in Los Angeles,
1945-1980,” which Locks curated with David Frantz, opened
in L.A. at the One National Gay & Lesbian Archives as part
of the Getty’s Pacific Standard Time initiative. In 2013
Locks moved to New York to join MOMA PS1 as an assistant
curator. There, she helped organize the fourth edition of the
“Greater New York” show, which is held every five years.
That show, which ran through March 2016, included more
than 400 works by 157 artists working in the New York
metropolitan area.

In her new role, Locks, who left MOMA PS1 in 2015, will
draw on her experience working with large groups of artists
in order to create a cohesive exhibition. “The biennial
demands curators who are attuned to the art of the current
moment,” said the Whitney’s director Adam D. Weinberg,

“and there is no question that Chris Lew and Mia Locks
have their fingers on the pulse.” With mixed-to-negative
reviews haunting the Whitney’s biennials in recent years,
the event will be a true test of the downtown digs and how
the museum is evolving.

L Michele Maccarone e GALLERIST

There are some women whose power seems innate,
cloaked in grace and ease. Not so for Maccarone, whose
determination and grit are the more salient of her
characteristics. Since opening her first space on New
York's Canal Street in 2001 with an essentially unsellable
installation by Swiss-born artist Christoph Bichel,
Maccarone has opened two new galleries in New York
and added a 50,000-square-foot Los Angeles outpost in
2015. Accepted into the Art Dealers Association of
America earlier this year, the gallerist is marching steadily
away from her upstart status and into the glow of the
blue-chip establishment. Undoubtedly, Maccarone’s
success is in large part due to the lengths to which she
goes to champion and support her artists. In 2011, Carol
Bove, with whom Maccarone had worked since 2005,
was offered representation at David Zwirner. To head off
a defection, Maccarone worked out an agreement of
joint representation, unprecedented at the time. Now,
though she isn’t officially representing former Gagosian
artist Cecily Brown, her relationship with Brown is evolving:
the gallerist offered Blue Vox, 2015-16, by the painter in
September at Expo Chicago for $500,000, following
Brown'’s solo show at her gallery in the spring of 2015.

Christine Macel e DIRECTOR, VENICE BIENNALE
LastJanuary, Macel, chief curator of the Centre Pompidou
since 2000, wasnameddirector of the 57th edition of the
VeniceBiennale, whichruns May 13 through November 26,
2017. Inmaking the announcement, Biennale president
PaoloBaratta said that “Macel’sexperiencegivesherarich
vantage point from which to observe and identify new
energiescoming fromvarious parts of theworld,” and
addedthat“sheisacuratorcommitted toemphasizing the
importantroleartistsplayininventing theirownuniverses
andinjectinggenerousvitality into the world we livein.” At
the Pompidou, Macelhasbuiltaformidablereputationasan
ardent promoter of contemporary art practice, mounting
soloshows of artists suchas Sophie Calle, Raymond Hains,
Nan Goldin, and Philippe Parreno.For Macel, who spent five
yearsworking for the French Ministry of Culture, taking the
helm of the Biennalerepresentsabitofahomecoming: She
was curator of the French pavilioninVenicein 2013,and the
Belgianpavilionin 2007.

MIALOCKS

CHRISTINEMACEL
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> Clare McAndrew e
ARTECONOMIST

When it comes to art market statistics,
McAndrew is the go-to person. She made
her name writing the annual reporton
the art market for the European Fine Art
Foundation (TEFAF) for the past eight
years; beginning in March 2017, her
researchwillbe released by the growing
ArtBasel conglomerate and UBS.
Working from Dublin, McAndrew’s
consulting firm, Arts Economics,
conductsresearch oneverything from
arts-related policy and taxation to micro-
level sector analysis forinternational
clients within the public, private, and
academic spheres, and she remains
committed to herindependenceasa
researcher despite her close affiliation
with the fairs. While McAndrew has said
thereportwillremain withinits original
scope, she has alsoindicated that
upcoming editions will expand to account
for the growinginfluence of the postwar
and contemporary sectors, which now make up nearly half
of the fine art market. McAndrew’s new relationship with the
fairis expected to allow greater access to gallery sales data,
resultinginmore robustand fact-drivenreports.

Helen Molesworth e curATOR, MOCALA
WhenMolesworth steppedinto the chief curator position
atthe Museum of Contemporary Art, Los Angeles, in
September 2014, the posthad been vacant for more than
twoyears.She hassince helped shore upMOCA's
programming—andreputation—after arocky six-year
stretchfor theinstitution, whichwas marredby financial
crisis, board seatabdications, directorial division, and
ashower of critical press.Previous to herarrival at MOCA,
Molesworth was chief curatorat Boston’sInstitute of
Contemporary Artforfouryears, where she organized
highly regarded shows such as “This WillHave Been: Art,
Love & Politicsinthe 1980s” and projects and monographic
showsonartistsincludingZoelLeonard, Louise Lawler,
William Pope.L, and Kerry JamesMarshall. She also served
ascuratorandhead of themodernand contemporary art
departmentatHarvard’sartmuseums from 2007 to 2010,
before which she was chief curator at the Wexner Center for
the Artsin Columbus, Ohio.Her curatorial work often calls
attentiontothegenderimbalance that persistsin
museums, and she has focused the bulk of her energy on
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supportingmidcareer female artists, planning MOCA solo
shows for such practitionersasR.H.Quaytman, Barbara
Kasten, Mickalene Thomas, and Anna Maria Maiolino.
Additionally, she helped organize thisyear’s widely
acclaimedretrospective of Marshall’s work, “Mastry,”
currentlyonview atthe MetBreuer.

Frances Morris ® DIRECTOR, TATE MODERN
Rarely doesahigh-levelmuseumappointment create the
excitement thaterupted whenitwasannouncedlast
January that Morriswould be the first woman to stepinto
the high-profiledirectorship of Tate Modern.If ever there
was apersonup to the task, Morris—aninveterate
champion of women artistsand a specialistin postwar
Europeanandcontemporaryinternationalart—would
seemtobeit.Sincejoining theinstitutionasacuratorin
1987,she hasservedasitsheadofdisplaysanddirector of
theinternationalartcollection, while building Tate’s
holdings of works from South Asia, Asia-Pacific,and the
Middle East.She has also overseen exhibitions of artists
including Louise Bourgeois, YayoiKusama, and Agnes
Martin—whose Morris-curatedretrospectiveisonview at
the Guggenheim Museumin New York through January 11,
2017.With Tate Modern’s June debut of the Herzog & de
Meuron-designed Switch House building, the possibilities
forMorris’stenure are seemingly endless.
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EvaPresenhuber e GALLERIST

Theinfluential Zurich-based dealer originally partnered
withlwan Wirthbeforebreakingoutonherownin2003.She
haschampionedand established the careersof several
Swissartistswhohavelongbeenassociated withher, such
asUgoRondinone, Dieter Roth, and Peter Fischli/David
Weiss.Presenhuber’sreputationhasalwaysrestedonher
artists, whoarecritically andinstitutionally successful,and
onhergallery’sstrongprogram, whichfocusesonsculpture.
Toaugmenthertwo spacesin Zurichand supporther
growingrosterof artists, she has sether sightsonNew York,
where sheplanstostage secondary-market showsand
increase the exposure of some of the youngerartistsonher
roster,whohavenototherwise hadrepresentationinthe
United States.Presenhuber sitson the Art Basel selection
committee,ajuryofdealersandartworld veterans whovet
fair participants.

Almine Rech e GALLERIST

The Europeangalleristrapidly expanded her businessin
October,addingnew spacesinNew Yorkand London to
complementthree othervenuesinParisandBrussels. The
Londongallery openedduring Frieze Weekin Grosvenor Hill
andfeatured Jeff Koons's “Gazing Ball” works, and her
UpperEastSidevenueinNew York juxtaposedrarely

exhibited piecesbyPicassoand Calder, forwhichthe gallery
workedin collaboration with the Calder Foundation.Rech
hasawiderangeof artistsonherroster,fromwell-established
namessuchasRichardPrinceandJamesTurrelltoyounger
artistslike Justin Adian and Matthias Bitzer. Atpresstime,
however, she hadbuttwowomeninherstable.Rechopened
herfirstgalleryin1997 inParis, where she showed artists
suchasJohnMcCrackenand JosephKosuth.Sheismarried
toBernardRuiz-Picasso, the artist’'sgrandsonandheir,
withwhom sheruns the Fundacién Almine y Bernard Ruiz-
PicassoParael Arte,orFABA. The foundationservesasan
educationalresourceandarchive for the family’sinherited
works by Picasso.

{ Beatrix Ruf e DIRECTOR, STEDELIJK MUSEUM
The Stedelijk Museum director hit the ground running
following her 2014 appointment to the vaunted Amsterdam
venue, setting towork onamajor survey of German-British
artistTino Sehgal, whichranforallof 2015in the form of
anartistresidency. Thiswas followed by “Seth Siegelaub:
Beyond Conceptual Art”; “Multiplex,” an exploration of the
artistcollective Bernadette Corporationanditsinfiltration
of fashionand popular cultureinthe 1990s;and “Tomorrow
Isthe Question,” aninteractive presentation of apiece
byRirkrit Tiravanija thatinvited visitors to play agame of
Ping-Pongonmirrored tables.

BorninSingen, Germany, near the Swissborder, Ruf
studiedartand culture at the University of Zurichand the
Conservatory of Viennabefore becoming a freelance
curatorandcritic.Prior to taking the helm of the Stedelijk
Museum, she served asdirectorand chief curator of the
Kunsthalle Zurich, where she worked to establish the
museum asbotharegionaland aglobaldestination for
contemporary culture, hosting shows by Isa Genzken,
Rosemarie Trockel, Wade Guyton, and Elaine Sturtevant.
During her tenurein Zurich, Ruf oversaw theinstitution’s
moveintoanewpermanenthomeinanappropriated
Léwenbraubrewery, whichopenedin 2012 with a show by
Wolfgang Tillmans. Ruf, whose maininterestremains with
youngandemergingartists, servesonthejuryforthe
Turner Prize aswell as for the Prix de Rome.

Victoria Siddall e DIRECTOR, FRIEZE FAIRS
Sincejoining the Frieze empirein 2004, following four yearsin
the proposalsdepartmentat Christie’s, Siddallhasadvanced
fromhead of developmenttodirectorof allthreeFrieze fairs.
ShewasresponsibleforlaunchingFrieze Mastersin 2012, and
after the triumph of that fair she was given thereins to
FriezeLondonandFrieze New York.Her successcanbestbe
measured by thenumbers.Thefirstouting of Frieze Londonin
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2003 saw 27,000 visitors;in 2015 the combined total
attendanceatFriezeLondonandMasterswas 105,000, while
the 2016 New York editionattractedmore than 200 galleries
from 31countriesand 43,000-plusvisitors.Siddallhas also
expanded the curatorial presence at the fairs, bringingin, for
example, TimMarlow of the Royal Academy andindependent
curator SirNormanRosenthal to themostrecentLondon
outing.Beyondherrole atFrieze, Siddall serves as the chair of
theboard of Studio Voltaire, whichformore than 20 years has
beenworkingtosupportemergingandunderrepresented
artistsinLondon.

Catherine Sweeney Singer ® DIRECTOR,
WINTER ANTIQUES SHOW
Inher22yearsasexecutivedirector of the Winter Antiques
Show, anannualbenefitforthe nonprofitEast Side House
Settlementinthe Bronx, Sweeney Singer haskeptthefairon
course despiteincreased competition. As partofits
evolution, the show, heldinJanuary everyyearsince 1953,
now allows exhibitors with contemporary programs to show
worksby emergingartistsalongside the antiques. Sweeney
Singerhasalsoservedasdirectorof the American ArtFairin
New Yorkssinceitsinauguralyearin2008 and directed the
New York Botanical Garden’sannual garden antiques show
from 2000 through 2013.

Roberta Smith e aArT crITIC

BorninNew YorkbutraisedinKansas, Smithhasbeenwriting
reviews of exhibitions for the New York Timesfor three
decades, with previousstintsat Artforum, the Village Voice,
and Artin America.Smithbeganher career workinginNew
Yorkgalleriesandinstitutions suchasPaula Cooper Gallery
and theMuseumofModern Art. Thisfirsthand experience, as
wellasherarthistoricalknowledge and sensitivity to the way
artists think,imbue Smith’sreviews with the measured
authority thatmakesthem must-readsforanyoneinterested
inNew York’sartworld. She described the controversial 1993
Whitney Biennial as “lessabout the art of our time thanabout
thetimesthemselves”; wrote abouta 1994 NYU exhibition of
artabout the AIDSepidemic that “it seemsclear that AIDShas
metastasized throughoutvisual culture and...willbefeltin
many different waysfor yearsto come”;and said of the
Guggenheim’spolarizing 2011 Maurizio Cattelanretrospective
that“insome waysitmaybejust the thing for ourattention-
deficienttimes.” Althoughnotas“out there” onsocialmedia
asherhusband, Jerry Saltz—a fellow criticwhose own takes
onartworldhappeningsfor New Yorkmagazine are must-
reads—Smithmaintainsanactive Twitterpage.Butit'sclearly
notherprimary forum;forherreviews, the Gray Lady remains
theplacetoairherenduringly influential opinions.
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Pooja Sood e CURATOR AND PATRON
ThatIndiaand South Asiahave embraced experimental
contemporaryartislargely aresult of the determination of
PoojaSood, foundingdirector of KhojInternational Artists’
Associationin New Delhi.Khoj, whichbeganin 1997 as
asmall, nonprofit, artist-run space for alternative and
experimental contemporary art practice, has since hecome
aformidable supportmechanism thatprovidesfinancial
helpandphysicalandintellectual spaceforartistsacross
disciplines through workshops, exhibitions, residencies,
and community art projects.BeyondIndia, Khojhas
developedanextensive artsnetwork throughout South
Asiaandhashosted morethan 400 artists fromaroundthe
world.With suchnetworks, the organization has developed
what Sood terms “alternative pedagogies” and methods of
cross-disciplinary and collaborativelearning. As partof this
cross-fertilizationeffort,in OctoberKhojpresented “Gaza
51,"which featuredartwork, short stories, poems, films, and
music produced by young Palestinians from Gaza.
Soodstarted outasacuratorandadministrator at
NewDelhi'sEicher Galleryin1994 and headed up program-
mingfor Apeejay Media Gallery, the firstnew-media gallery
inIndia, from 2002 t0 2007.Sheisalsofoundingdirector
of ARThinkSouthAsia, an arts managementand cultural
policy program.Launchedin 2010 and sponsored by the
Goethe-Institut, the Delhi-based initiativeis designed to
help professionals develop the leadership skillsneededin
theevolvingartslandscape of theregion.

Nancy Spector ® DEPUTY DIRECTOR,

BROOKLYN MUSEUM

Pundits have had mixed opinions on Spector’s Aprilmove
from the Guggenheim Museum, where she was deputy
directorandchief curator, to a parallelrole at the outer-
borough Brooklyn Museum, now under the directorship
of Anne Pasternak. Though some have questioned
Spector’sshifttoalessprestigiousinstitution after her
27-year tenure uptown, herambitionsareanassetto
aninstitution at the crux of somanyissuesfacing
contemporary museums—such as ways toengage non-
artworldvisitors.InaSeptemberinterview with Forbes,
Spectorsaidthat herbiggest goalright nowis to “expand
the notionof anart museumfromarepository of

unique aestheticobjectstoadynamic, multidisciplinary,
and catalyticenvironment that can effectreal social
change.” Spector servedasanadjunct curator of the
Venice Biennalein 1997, co-organized theinaugural
BerlinBiennialin 1998, and commissioned the work by
Felix Gonzalez-Torres shown atthe American pavilionin
the 2007 Venice Biennale.
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Monika Spriith & Philomene Magers o
GALLERISTS

Independent, rigorous, and committed to showing artists
who arewomen, Sprithand Magers eachownedand
operatedgalleriesin Germany before joining forcesin1998.
Theircombined effortshavebroughtforthspacesinBerlin,
London, and,asof thisyear,Los Angeles. Thereisalsoan
officein CologneandanoutpostinHongKong.Thegallery’s
14,000-square-footLos Angelesvenue openedacross the
streetfromtheLos Angeles County Museum of Artin
February, entirely decked out with furniture by California-
baseddesignerswho are women.Working withmore than 60
artistsandestates, the Sprith-Magersprogramincludes
iconicnamessuchasBarbaraKruger, Cindy Sherman, and
EdRuscha, alongside emerging talents PamelaRosenkranz
andLizzieFitch/Ryan Trecartin, toname afew.Many of the
artiststhe two firstchampioned continue to work with the
gallery—atestamentboth to theirvisionand the mutual
commitment they sharewith theirartists. ThispastJune, the
L.A.branchof the gallery presented the seconditeration of
“Eaude Cologne,” withworks by Kruger, Sherman, Jenny
Holzer, Louise Lawler,and Rosemarie Trockel, allof whom
have worked with Spruth since herearliestdaysasadealer.

Laurie Tisch e paTRON

The daughter of major New York philanthropists Joan and
Preston Robert Tisch—whose nameis emblazoned across
New York University’s Tisch School of the Arts—Laurie Tisch
iscarrying on her family’slegacy with her nonprofit
lllumination Fund, which she foundedin 2007. She has made
art education a hallmark of her philanthropy in herroles as
chair emerita of the Center for Arts Education, for which she
successfully campaigned for a $40 million investmentin
arts programming at New York City schools. Sheis also
honorary board chair of the Children’s Museum of Manhattan.
Lastyear herlllumination Fund awarded a S1million grant to
the Frances Young Tang TeachingMuseum and Art Gallery at
Skidmore College. It was the second time the institution was
arecipient of the fund’slargesse; it received $1.2 million
in 2008.In early 2016, the United Way of New York City
honored Tisch atits Women’s Leadership Council Award
Luncheon.Tisch has also devoted her time to serving as
cochair of the Whitney Museum of American Art’sboard of
trustees, and asvice chair of the board of trustees at Lincoln
Center for the Performing Arts.

Christine Tohmé e CURATOR, SHARJAH BIENNIAL
As curatorof the next edition of the Sharjah Biennial,
March 10 through June 12,2017, Tohmé will bring together
more than50internationalartists hailing from Sharjah,

Dakar, Ramallah, Istanbul, and Beirut. Announcing her
appointment, Sharjah ArtFoundation president Sheikha
Hoor Al-Qasiminoted that Tohmé’s “substantial contributions
tothedevelopmentanddirectionof the culturallandscape of
theMiddle Easthave beenrecognized bothregionally and
internationally.Shehasbeenaclose colleague formany
years, participatingasaspeakerinnumerous Sharjah Art
Foundationmeetingsandactingasjury memberfor the
SharjahBiennial Prizein 2011.” Tohmé has titled the biennial
“Tamawuj,” an Arabic word that describes waves and
fluctuation.The Lebanese curatorfounded,in1993, the
Lebanese Association for Plastic Arts, Ashkal Alwan, a
nonprofitthatassistsin the productionanddistribution of
artworksandfosterscuratorialinitiatives.In 2011, the
organizationopeneda 21,500-square-foot facility, tohouse
tuition-freeartseducation programsin Beirut. Tohmé
received the 2006 Prince Claus Award for outstanding
achievementinculturaldevelopmentand,in 2015, the
ccsBard AudreyIrmas Award for Curatorial Excellence.

Sheena Wagstaff ¢ CURATOR, METROPOLITAN
MUSEUM OF ART

New York’'s Met Breuer building opened amid great fanfare in
March to host temporary exhibitions and showcase

the Metropolitan Museum’s collection of modern and
contemporary art, the department of which Wagstaffis chair.
The British curator’s popular appeal may not be high, but
her ambitions undoubtedly are. Committed to dissolving
Western-centric art historical narratives, Wagstaff-who
served as chief curator of Tate Modern before taking up her
current post—has broughtin curators of Latin American
contemporary art; Middle Eastern, North African, and Turkish
art; and South Asian contemporary art, while letting go of
several European specialists. Wagstaff'sinternationalization
of the Methasits fans, butithasalsoleft some questioning
theinstitution’srole within the country where it exists.In
addition to running the Madison Avenue outpost, Wagstaff
was slated to oversee a planned S600 million renovation of
the museum’s southwest wing, to be dedicated to modern
and contemporary art; however, those plansremain on hold
as the Met continues to navigate a sea of financial woes.

Paula Wallace e ARTS EDUCATOR

AnAtlantanative, Wallace went from grade school teacher to
leadingartseducatorwhensheestablished the Savannah
College of Artand Design (SCAD) at the age 0f 29in1978.The
schoolnow has 45,000 alumni, four campusesonthree
continents,andmore than 40 areas of focus. Wallace served
asacademicdeanandprovostof SCADfor 22 yearsbefore
assuming the postofpresidentin2000.Her memoir, The Bee
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andthe Acorn,releasedinJune 2016, recountsherreasons
forstarting the schooland tracesboth herpersonaland
professionallife.In addition to her memoir, Wallace has
writtenboth children’sbooks and design titles. She has
beenrecognizedasaChevalierdans|’Ordre des Palmes
Académiques by the FrenchEmbassy to the United States
andwasnamedanhonorary member of the American
Institute of Architectsearlier thisyear.Currently she serves
ontheNational Advisory Board of the National Museum of
Womeninthe Artsin Washington,D.C.

Deborah Marrow & Joan Weinstein e
LEADERS, THE GETTY FOUNDATION

The Getty Foundationhasawarded more than 7,000 grants to
artsorganizationsin180 countriessince 1984 and continues
tofundthe Online Scholarly Catalogue Initiative (0scl), an
efforttohelpmuseumstransfercollectioncataloguesfrom
theanalogstacks tothe cyber world. WithMarrow asdirector
and Weinstein as deputy, the Getty Foundation launched
Pacific Standard Timein 2002 in order torecover and
documentthearthistory of Southern California. Starting off
asanarchivalresearchproject,by 2012 PsThad evolvedinto
aseriesof exhibitionsatmore than 60 culturalinstitutions
throughout Southern Californiaand 40 accompanying
publications. The thirditeration of thisinitiative, PST:LA/LA,
runsfrom September 2017 through January 2018 withsome
70 organizations fromthroughout the region working with
hundredsofinternationalartists, curators, scholars,and
criticstopresentworksexploring therelationshipbetween
Latin AmericaandLos Angeles.Marrow and Weinsteinhave
overseennearly S14millioningrants thathave beenawarded
torealize projectsinvisual art, film, literature, and
performance aswellaswithin civicand scholarly arenas.

Cheyenne Westphal e cHAIRr,PHILLIPS
Westphalelectrified the Londonartworld withher abrupt
departurefrom Sotheby’sinMay, on the heels of the house’s
S85milliondealtoacquire Art Agency, Partners—and with it
Westphal’sformerrival Amy Cappellazzo.Havingbeena
leadingcontemporary artspecialistat Sotheby’s, where she
wasworldwide co-head of the department, theincoming
chairof Phillips (she startsinearly 2017) isa significantboon
tothehouse’s streetcred andrainmaking potential, so
much so thatEdward Dolman, the firm’s CEO and chairman,
surrenderedhis chairman’shattoanoint Westphal.
Westphaljoined Sotheby’sin1990,and the depthof her
experience andbreadth of her globaldeal making with high-
net-worthclientsin the trophy-huntingworld of contemporary
artcannotbeunderstated. The specialistiswidelyknown
forherlongtimebacking of her countryman GerhardRichter;

BLOUINARTINFO.COM | DECEMBER 2016 ART+AUCTION

giventheartist’stremendousimpactinauctionsalesrooms,a
richerbottomline maybeinPhillips’s future. Westphal’s
connectionsled to some of the successful Sotheby’s single-
owner offerings, including the Helga and Walther Lauffs
collectionin 2008, which garnered $140 million, and

the 1960s to '70s German works from Count Christian
Duerckheim, whichrealized $96.7 millionin 2011.Backin
2004, Westphaland her Sotheby’s colleague Oliver
Barker dreamedup the DamienHirst/Pharmacy Restaurant
auctionthatmade an estimate-busting S20 million.

A Hu Yanyan e CE0, CHINA GUARDIAN
Asthehead of the Beijing-based auctionpowerhouse, which
shejoinedatitsfoundingin1993,Huhasherfingeron the
pulse of Chineseartand collectorslike few others.Shehada
roleinforming the classical Chinese paintingand calligraphy
departmentin1998, and the contemporary Chineseink
departmentin 2006; the houseisnow a global go-to for
worksinthese categories.China Guardian, whichalsohas
officesin Tokyo, Vancouver,andNew York, isexpandingits
Beijingheadquarters, witha68,000-square-foot “cultural
complex” designed by Germanarchitectural firmBuroOle
Scheerensettoopenin2017.

While thehouse continuestogrow, Huhas thatensured
China Guardianremains at theforefrontof the Chineseart
market, with variousauctionrecordssetinrecentyears.In
May 2016, Jushiin Regular Script,an 11th-century work
by the scholar Zeng Gong, setanewrecord fora work of
Chinese calligraphy whenitsold for $32million. Thisyear
the springauctionsalone totaled $335.8 million,anincrease
of16.8 percentfrom2015. i
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